
 
 

Investigatory Relief 
 
 
 
“The art of writing books has not yet been invented.  But 
it is on the point of being invented.  Fragments of this 
kind are literary seed-houses.  True, there may be many 
a barren grain among them.  But meanwhile, if only a 
few germinate…” 

—Friedrich Schlegel  
 



As graciously wounded within the world 
 
Slightly condemned for 
 
The absence of your artifice. 
 
Authenticity must wear a cape 
 
While quoting the Bible sincerely 
 
That’s the return game  
 
You can fold them back, welded 
 
As if the wall were for sale as well 
 
Cut to the salon in the refurbished insane asylum 
 
We redesign the spaces to the exact 
 
Specifications of every future client. 



Differently acknowledged encounter: abrupt. 
 
A similar sort of logic may be seen in the other 
neologism which I have created, ‘adruption.’  The 
root of ‘rupture’, ‘abrupt’, and ‘erupt’ is a latin 
word which means ‘to break or to burst.’  The ‘ab’ 
of ‘abrupt’ means ‘away from’, the ‘e’ of  ‘erupt’ 
means ‘out of.’  The prefix I have chosen, ‘ad’ 
means ‘to’ or ‘towards.’  So, our ‘adruption’ would 
mean ‘the act of moving towards a breaking or a 
bursting.’  In this case, the poet’s new strophe is 
represented by the prefix of ‘adruption’, that is, by 
the ‘ad.  It is this ‘ad’ that represents the poet’s 
motion towards his original fall.  For without going 
back to the original fall he could not collect the 
shattered pieces of the ‘ruption’ or fall.  The 
‘ruption’ of ‘adruption’ corresponds to the poetic 
fall and its messy scattering of language.     
 

Slyly spilling the forest between  
the two main characters: 
 
Good news for her. 
 
Bad news for him. 

 
Transitional music. 



In this chapter, I attempt to explicate the project…  
 
In the earlier sentence, this distinction  
was country not culture 
 rights, it is apparent from interconnections  

among people in economic 
 

before you had said it was home vs. host 
 

Do you really need that TV?  Such 
fancy sneakers?  All cheese is equal 
cheese. 

 
Enthusiasm 
 if that makes a jump  
   a visionary rapture 
whether to look for evidence in refutation 
  fails in experience 

Section 16 (Misfires) 
passionate, yes, but I’m afraid you’re wrong. 
  You like the wrong painting. 
 



e.g., the previously mentioned issue of these 
contrasts 

 
Is his last name one word or two?   
It’s in here both ways. 
 

 What does this ‘these’ refer to? 
 
 

The clauses here got a little confusing. 
 
In fact, they seem like two different questions  
 
not merely two different voyages. 
 
Do you want to make a triad that has a Western 
sound?  Like “Confucian, Muslim, Christian, and 
other…”? 

 
I’m not saying that’s an answer 
 
to the larger structural 
 
but 
 

Who does this ‘their’ refer to?  If it refers to the 
managers I think they should be in there by name 
since the last ‘their’ refers to the employees. 
 



The princely idea is replaced by what we must do 
 
The permanence is innate, never leaving the system 
 
To pay throughout the character’s voice 
 
Though convention attempts to strip her of  
 
Her dignity even in some acquaintance’s eyes 
 
This is assertion, plain and simple 
 
The weather of doubt within, you will never  
 
Leave now, I want my money; unfortunately 
 
It is not made this way, not really made at all 
 
Only traded, stolen, alienated wealth of pitched timbre 
 
Finally making its truth with the world. 



As it leaps for the container’s 
 
Knowledge of the weapon  
 
Pops the mystery’s balloon.  If 
 
You accept the name on the tomb   
 
Epistemological dirt  
 
Will fill in your fingernail’s cracks. 
 
Therefore, truth will break your digits 
 
Adding to the list of  
 
Anything you want me to say 
 
Phoning for advice via a broken button 
 
Dressed in subtraction  
 
Until you are nothing 
 
Begging for more. 



In case ideas got lost  
 
He always sent notes 
 
Of breeding 
 
All I said was that it sucked 
 
Can you believe that? 
 
Behind his head: ice falling  
 
From the bucket, chipped 
 
Then puddled on the manic tiles 
 
Imported from Sienna, sometimes 
 
I often felt sorry for her.  She walked 
 
Into the sea, away from agreement.  
 
No photographs of the incident have been printed. 



A: Not for me, but for the person looking at it. 
 
B: Look, here I’ll give you a little analogy that 
maybe will help you understand the purpose of us 
when we’re looking at great art.  Consider a social 
scientist (or a judge) developing a taxonomy of 
types of crime.  Hopefully, he does not take 
pleasure in crime, yet he is an able critic and 
classifier of them.  The difference here, however, is 
with the social scientist’s motivation.  He is paid to 
study crime; perhaps he enjoys the prestige or the 
camaraderie his job affords, or perhaps he enjoys 
being an expert in his chosen field, or feels that 
classification will reduce the incidence of crime.  
The point is that for some reason he has motivation 
to be a critic of this class of things that he does not 
enjoy.  That’s what we have to be like.  We have to 
find the motivation to overcome our stupid 
prejudices and see the beautiful in beautiful art. 
 
A: But isn’t that what’s to be argued over?  What’s 
beautiful and what’s not? 



according to………………fired from the 

same…..alternately……..………unordinary……… 

from the woman, really is used 

for………deposited………that is, left in the 

ground………confiscated………invested is just 

another term for investigated………if you’re 

knowledge or intend to be………if you go through 

the building and find that you need another set of 

prints………………………crime scene left for the 

detectives to amply stare at………………proverbs 

good as prepositions at the end of a 

sentence…….too long, as in there’s only two days, 

the day you go in and the day you come 

out……………………………………is a good 

quote for the old devil’s tombstone 

 



not just extracting,          needing meaning  
 
 
 
 
just not sure we have time to go to the market 
before lunch, usually we get back from working out 
just before, even five pounds of bananas, even ten 
lemons for a dollar, even if you throw in some 
fiddlehead ferns 
 
 
 
before we buy,                     the size the image 
 
   casts 
 
   changes 
 
 
 
 
 
 
 
 
 

take something  
do a procedure 

start again 
 
 
 
though you are        calculations 
 
  if I were to push my hand 



Can’t hear  
as if     the bulge behind 
 
   the truck 
    were a sound 
    wave to ride 
    bulge-gap 
 
   might have ancestored 
 
   except filthy chicken bone 
 
   before egg 
 
 this is just the type of thing you say 
 
not you really 
 
but a type 
 
has been said 
 
centered 
 
watered    this expanding 
   what you mine 
 
   for doubt was a chest heaving 
 
   a minute without 
 
 a thing folding and wishing it were a voice 
 
   waiting 
 
but I do not have the credentials to interrogate. 



 
In its position’s rest 
to name and hold 
so I can show you  
what I’m referring to 
of course, the museum 
holds the rights 
cycling continuously 
though filed forms 
would indicate 
that the catalog’s protocols 
have been precisely followed 
thus, can I keep a copy 
at least the words 
to describe a copy 
witness to the words 

If he saw
 the nam

e in the catalogue, w
ould 

he even recognize the painting as his? 
 



On the days when we collected  
it was only slightly more like  
saying something 
than it was like saying nothing 
 
for  
 
which do you mean 
 
resembling 
 
 or precisely 
 
 eliminated   grace 
 

not enough 
 
pushed around 
 
rounded into counsel 
 
but edges  
 
spark mass 
 
murder 
 
debts 
 
taken in style 
 
obviously not enough. 



For the way through  
appears just as a 
proximal wall, chain’s authority structure 
 

          (pushing 450 volts!!) 
 
reminds, to drop 
 
 put on a hat (confederate) 
 
  manipulate the camera 

that is being photographed 
 
linking guard + victim 

 
if the cost isn’t prestige  
 
I know the world is suffering 
 
and interprets the situation’s 
 

        distortion (21 variations)  
 

“fuses multiple shots of a given site 
taken from different perspectives 
into seemingly continuous 
landscapes; upon closer inspection, 
these vistas resist conventional 
expectations of spatial recession.” 



I took the aim straight from her hand 
 
From the wrist to its close, latched shut 
 
From the inside.  He won’t kill or know me. 
 
Any name in the storm.  Point at one. 
 
Crush a globe.  Break a finger 
 
On the spinning 
 
As if you meant it.  Around the equator 
 
Equally stretched  
 
From one motive to the next. 
 
I’d say you were the way things work: 
 
Guilt distributed.   



The medium efficiently effaces 
 
Urgently contends on not leaving them 
 
In the lurch, a lens-cap cloaked 
 
Printing dark for drama in reflection 
 
Of the arrow means you will become 
 
The investigation’s locker number 
 
Clenched close to the chest. 



Don’t know how long he had 
 
Ideas to combine; I don’t think we’re there. 
 
Yet, in the confession, I don’t know  
 
Whether I should do it (recently mopped) 
 
Really wasn’t going to be a serious problem 
 
But guilt wears many masks.  A reenactment 
 
Is a similar idea running to his aid, common 
 
Sense is so belligerent in the face of economics. 



What’s the crash, the car has spun around. 
 
If she ever regains consciousness. 
 
Who would want to hurt her? 
 
Men and women generally want their partners 
 
To be the same: both kind, generous, etc. 
 
But they differ on three variable, two of which  
 
I remember: men want their women to be hotter 
 
And women want their men to be of higher status. 
 
The point is: you can’t kill to be hotter. 
 
However, it makes sense, evolutionary 
 
Sense, for men to murder for status. 
 
But do you think if their bluffs were called  
 
Those women would go offer with Charles Manson 
 
Just because it was a fantasy?  That’s the point: 
 
It was a fantasy.  That doesn’t get us much  
 
Closer to who tampered with the brakes. 



The detective’s memories were obviously  
 
Getting to him. 
 
Pens looked funny. 
 
There were no answers, only a doubling. 
 
And in this, I became just one more. 
 
Yes, I was attached to the way he walked 
 
Sort of a gutteral pausing walk, pronounced 
 
With his former viciousness.  How do you  
 
Think someone gets to be a investigator anyway? 
 
 



When we say  
 
In your world 
 
Because of the color 
 
Apologies ensue, but  
 
Revelations are never near 
 
In ethical conundrums: momentary 
 
In the moment of enough! 
 



Retraction, almost flying.  You’re just 
A catalog writer without any products. 
You’re just a product without any words. 
One half of every equation is absent  
Until nothing exists.  No, that’s not the 
Way it works.  Even in fulfillment  
There are two. 
 
 

The student’s reading self is not separate from the 

student right now; it is internally connected to the 

tension between the person that he is now and his 

future possibilities. 

 
 
The structure of a romance is opposite that of the 
murder mystery.  Two people are presented 
separately.  Their courses and intentions are set 
forth on the days preceding the initiation of the love 
affair.  And in the end of the romance we are left 
with a different sort of body, the body of love. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 









 





















 
 
 
 
 
 
 
 
 
 
 


